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A soul of steel (the frame), refined bends (steering system), chained movements triggered by 

driving elements and a side truth: the wheels. 

Arearea needs a bicycle to dance the Great War. Ruedis_wheels of border is a roadshow 

composed of four scenes situated in different areas of the town. 

 

1. 1913 according to Duchamp 

2. Trench 

3. Mute 

4. Horizons 

 

On the looms of the early Twentieth Century, chased by live music inspired by futurism, Arearea 

celebrates the dynamism that brought the entire world straight to war. Celebration, patriotism, and 

glory hit millions of human beings. In that din, six dancers of Arearea strive for affirmation of life, 

the beauty of meeting the other, peace. 

 
 
 



WAR ON A BIKE 
 
Back in 1898, while an industrial and technological transformation was taking place, Bersagliere 

then-lieutenant Luigi Camillo Natali was interested in the bicycle that was still a very rough vehicle. 

A mechanic from Milan, Edoardo Bianchi, foresaw the possibilities and the developments that that 

means could have. So he opened a workshop and began to work on it. Lieutenant Natali promoted 

the use of the cycle at Gen. Ferraris', who was really fascinated by the idea of giving the bersaglieri 

fast vehicles for military actions. He charged the lieutenant with creating a first Bersaglieri cyclists 

company that was born on 15th May 1898. The Bersaglieri cyclists had very heavy bikes, their 

weight was around 30 kilos and had small wheels. In that year, during the revolt in Milan, General 

Fiorenzo Bava Beccaris, Royal Special Commissioner, repressed population uprising, due to the 

increase of wheat and bread from 35 to 60 cents per kilo, with blood and forbade the use of 

bicycles, tricycles and tandem cycles in Milan. This was the beginning of the story of the vehicle. 

The Bersaglieri had a Cyclist Battalion for each regiment thanks to an ordering of 1910, but it was 

canceled in 1919 after the end of the war. In 1910 Edoardo Bianchi introduced the first bicycle with 

Cardano transmission; in 1913 he created the front brake. In 1914 he was a successful inventor 

with an impressive production at that time:  45.000 cycles, 1.500 motorbikes, and 1.000 cars. 

When Italy got into the war after Francesco Ferdinando's murder In Sarajevo, the Bianchi built 

motorcycles, lorries, ambulances and foldable and firm bicycles for military use and they were 

employed by War Ministry and militarized corps. Compact wheels for the ranks and compressed-

air tires for officials, this particular cycle was assigned to the Bersaglieri of Royal Army and used 

off-road from the Alps (Caporetto, Piave, Monte Grappa) to African deserts: it is possible to say 

that the first Mountain Bike was born. In 1912 the last twelve regiments became cyclists, and this 

workforce was changed in 1936. The bicycle allowed and allows even now people belonging to 

every social class to move and carry out different tasks. During the Second World War, it was used 

to fight the partisan war. Nazi fascists forbade its employment, as General Beccaris did, but in this 

way, they blocked the production in the North of Italy because workers used to go to work by bike 

and they had to go one step behind allowing an everyday use.  During the civil war in Italy, cycles 

were witnesses of many actions that were carried on by brave people at the cost of their lives. 

Among them, there were also cycling champions, who couldn't compete because of the war. 

People should remember some heroes like Bartali, Bevilacqua, Bottecchia, Ganna, Lorenzini, 

Pasotti and other personalities who are less famous but as brave as the other ones. They acted 

like couriers to deliver orders and documents. 

 

 

 

 

 



ART AND BIKE  
 
Marcel Duchamp was a great personality of Dadaism, the first avant-garde that brought innovation 

in Twentieth Century art. He chose a wheel of a bicycle standing with a pitchfork on a stool to 

create his first ready made and in this way he revolutionized theoretical foundations of artwork. 

Regarding this, he says: " It is charming and relaxing to look that turning wheel; it was like opening 

streets on other things instead of on everyday life. I loved the idea of having a bike wheel in my 

studio. I enjoyed looking at it in the same way I enjoyed looking at the flames dancing in the 

fireplace. It was like having a fireplace in my studio, the turning wheel reminded me of the 

movement of flames". Wheel charm. Marcel Duchamp,1913. 

Futurism, which is a follower of freedom and movement, will love it. Fernand Leger paints " Two 

Handlebars"  underlining the social aspect of things that are important for the working class; Jean 

Tinguely will create his incredible and poetical moving mixtures with disordered pieces and also 

Picasso will not be indifferent to the two wheels, with the seat and the handlebar creates his "Bull's 

Head." 

Also, contemporary artists celebrate it through all means of communication, painting, sculpture, 

installations, videos, pictures. Richard Fauguet's work ", The whole Family" of 1998, nominated for 

Duchamp's Award 2004, imagines family bicycles as if they were immobilized and buried under 

tens of very colored alarm systems. 

 

STREET PROGRAMME 
 
1. 1913 according to Duchamp - San Francesco Square (17 min.) 
2. Thrench - Giulio Cesare's Square (20 min.) 
3. Mute - Cathedral Churchyard (18 min.) 
4. Horizons (15 min.) 
 
Lenght: 75 min. 
 
Video promo: https://vimeo.com/103451652 
Full video: 
https://www.youtube.com/watch?v=UWXQWcMURdElist=UUGXiUCJN94XYHKWqXI7Zxw 
 
 
 
 
 
 
 
 
 
 
 



PRESS REVIEW 
 
IL PICCOLO 6th September 2014 
 
With "Ruedis," Arearea rides the Great War by bicycle.  
When the point of view changes, things are different, too. War, for example. The Great War that took place 
from 1914 to 1918 is passing through our thoughts again, even if a hundred years passed, but differently as 
memorials and history books used to tell us. In "Ruedis_ wheels of border," an urban choreography created 
by Arearea, war is seen through the eye of the population who suffered it, and it is lived through the wheels 
of their cycles. Even an old ride can have the dignity of a contemporary sign of dance. Arearea, the company 
of Udine created by Roberto Cocconi in 1992, stands out from national panorama thanks to the tone that 
characterizes the creations of the group (Marta Bevilacqua, Valentina Saggin, and Luca Zampar are 
permanent members). A dynamic intelligence which is necessary for this language and that every time 
reaches sensitive points of contemporary life: the even more complicated relationship between us and 
nature, changes, and humiliations that hit our bodies, the appearance of even more engineered biology but 
also new ways of thinking. Or the relationship with memory. Marta Bevilacqua signed the choreography of 
"Ruedis" and explains: "The bicycle seemed to us to be the perfect historical device to talk about the Great 
War." 
"Around that instrument, we could collect old family stories that everyone had inside, and, at the same time, 
by using old vehicles, recall live history, give backpedals to the Bersaglieri for example. We didn't want to 
create a choreography as a symbol of style, but we thought about people's sphere,  a circus-like inspiration. 
The dynamism of those moving wheels is in tune with our way of seeing dance within urban areas, and also 
let us steal the inspiration of those artists who felt the tensions of the imminent conflict in first ten years of 
Twentieth Century and translated them into their works: the historical avant-garde developed during the war." 
"Ruedis_wheels of border" came out last July during the days of Mittelfest, which is also coproducer, and 
moved in Cividale along an itinerary of four urban "stations" and had strong feedback from the audience. And 
now it is getting ready to go through the whole area that was historically the main character of that conflict, 
on the wheels of an idea that includes the region FVG (that supported the project), public partners, municipal 
administrations and local associations that will create particular activities around "Ruedis." The show will take 
place first in Maniago on 5th September and then in Bassano del Grappa (on 7th September), in Cormons 
(on 12th September), in Staranzano (on 21st September), in Castions delle Mura (on 26th September), in 
Duino Aurisina (on 5th October), in Rivignano (1st November), in Faedis (on 25th April 2015) in addition to 
the summer dates that took place in Cividale, Udine and Venzone. 
"There is a lot of our Friuli - adds Bevilacqua-  we remark it especially in the title, and sometimes this deep 
root comes out in the form of popular dances, that we carefully studied. The project is really from Friuli 
because it wants to grow up and change exactly in this area thanks also to the support of local partners, that 
will help us to enrich it. In this sense, Federica Giuliano's contribution to the organization and the historical-
artistic research led by Belinda De Vito, who worked on scene elements and "cycle setting," were significant. 
Belinda De Vito was also able to translate the strong inspirations of avant-garde artists of a hundred years 
ago into popular sights. Also, composition and music live performance is part of our way of looking at dance. 
Luigi Russolo, who signed the futurist manifesto "L'arte dei rumori" in 1917, used to teach that. 
So Ruedis starts up again making sounds and playing popularly with the picture of Marcel Duchamp's ready-
made (his bicycle wheel, 1913, turned a serial industrial object into an art object) and becomes dance 
passing close to Russolo's "making sound" art (he was born in Portogruaro), to the elegance of two war 
spouses that seem to come out from a Chagall's small picture, up to the explosion of red, yellow and violet: 
the palette of coloured plumes recalls Kokoschka.   
Audience's hug that ideally closed "Ruedis" on July under a rain of those plumes on the Devil's Bridge in 
Cividale is to be repeated during the whole autumn. As a symbol of what has been meaning the activity of 
Arearea for twenty years. In this name, indeed, the secret of their poetics is hidden: "Arearea" is the title of a 
famous Gaugain's picture and it could be translated into playfulness according to the native language of 
Tahiti. 
 



IL GAZZETTINO 22nd July 2014 
 
As in front of Duchamp's ready made "Bicycle wheel," we are in San Francesco Square in front of a Bianchi 
of the Thirties, which is fixed on a kickstand, soul place of ancient everyday life. Clothes are on the string 
pulled between the bicycle and the house, a basket transformed into a shaving toilet, the rite of dressing, 
morsel of a sandwich and then ready to ride bicycles and life. "Ruedis_wheels of border" starts in this way; it 
is Arearea roadshow, created by Marta Bevilacqua for Mittelfest, with a charismatic Roberto Cocconi 
accompanied by the rest of the company to create a dadaist, really evocative picture. When standing, 
dancers hold bicycle wheels in dynamic trials of the relationship between human being and machine, in 
improbable kinetic visions, until an antiaircraft alarm made them run away straight to the next location. The 
company of Udine, followed by Leo Virgili, Gabriele Cancelli and Marco Lasič live Balkan-futuristic music, 
dances the Great War on the looms of the early Twentieth Century, describing the fanatic celebration of 
dynamism, patriotism and glory, that brought the world to the madness of war, through biting irony, in four 
suggestive pictures in as many urban areas of Cividale and, in this futurist din, searching for affirmation of 
life. So, Giulio Cesare's Square is the trench, told as the handkerchief game with the little flags of Europe in 
war and Italy always confused and out of place; the Cathedral churchyard receives a "Mute" marriage with 
gas masks, the bicycle became an altar, Devil's Bridge sees Horizons while dancers are leaving the scene 
taking the bike as Christ took his cross. The vast audience is enthusiastic and convinced by a whole dance, 
that blends in with the ground, It becomes one with the bicycle, efficiently suggestive. 

 

IL MESSAGGERO 21st July 2014 
 
Small dark plumes, closed in a small birdcage, blow in the air. A man (Roberto Cocconi) has just shaved and 
lighted a fuse, he waited for the explosion and then he ran away riding a bicycle while dark ashes gave the 
start to a quiet dance at first and then to a chaotic one that stopped only with the sound of an alarm. 
Ruedis_wheels of border, last creation of Arearea, is a beautiful story about war, love, camps, and trenches 
and it was written for six dancers (Marta Bevilacqua, Luca Campanella, Roberto Cocconi, Valentina Saggin, 
Anna Savanelli, Luca Zampar), three musicians (Leo Virgili, Gabriele Cancelli e Marco Lasič) and seven 
bicycles of the early Twentieth Century to tell the Great War.  
The project is illuminated by an accurate and moderate choreography that is never rhetorical but always 
poetical and ironic. Marta Bevilacqua signed the project that is built on four pictures for just as many 
squares. It won the audience during Mittelfest thanks to contemporary dance, which is more than ever 
powerful and physical, and to the influence coming from great artistic movements of 1914, from Duchamp 
(San Francesco Square) to Chagall's floating spouses (Giulio Cesare's Square), to Luigi Russolo's sounds 
(Cathedral Churchyard), to Kokoschka's violent colours (widening of Devil's Bridge). 
Arearea, pursued by live music of futurist inspiration, gets back the itinerant tradition of Mittelfest and it 
celebrates the dynamism that brought the world straight to war. The story has many shades. There is irony 
when it is pastime and game, a flag-capture for that one who decided it, cruelty when dance becomes hand 
to hand fight, confusion when men, who are in trenches with the bicycle that became cannons, ask to lift 
white flag. Even if war is still present and the spouses as the guests wear gas masks, love and celebration 
dances confirm life in the din of bombs again. The end, a heartbreaking funeral march with bicycles taken as 
crosses on men's shoulders and alone women searching for consolation, is a distressing beauty. Again, 
plumes in bigger birdcage of all colors are blowing in the air, and they stay on the ground like fighters' souls 
on a battlefield. War is mad, peace is the only way, and Mittelfest audience's clapping is the homage to a 
bright work that tells the Great War through a rare elegance. 

 
 
 
 
 
 
 



THE COMPANY 

 
Arearea was founded by Roberto Cocconi in 1992, after his experiences with Carolyn Carlson in 

the company of La Fenice in Venice and the creation, together with other choreographers, of the 

Sosta Palmizi company.  

Arearea has always been opened to the participation of new dancers and artists specialized in 

different disciplines.  

It’s now guided by a permanent artistic group, including Marta Bevilacqua, Roberto Cocconi, 

Valentina Saggin e Luca Zampar.  

The creations of the Company are organized in the dual dimension of theatrical works and site-

specific performances in daily spaces. Arearea’s signature style lies in the urgency of continuously 

calling into question the traditional use of the stage and public space.  

Since 2007 Arearea Company is supported by the Italian Ministry of Cultural Heritage and 

Activities and Tourism – Directorate General of Performing Arts. and it is the only professional 

company in the region involved in dance production. 
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